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Sorry it took so long coming but we 
figured it was worth waiting for? 
Included in this issue is a lot about 
the ’fab* Rezillo's,a group that we 
ignored for too long, seems we made up 
for it though? Also the long awaited 
'Dolphin' interview plus Patrick Fitz¬ 
gerald and NO! Pete(at Small Wonder), 
you can't have your E.P. back 'cos we 
like it too much! 

So 'till the next time — See ya! 

Lotsaluv 'n' stuff 

Frank 'n' Pete. 


m p.s. Hmrnm, with the burning down of the! o 
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Anti-Nazi Leagues headquaters, it looks £ 
jlike the 'Winter Of '79' is coming 
’sooner than expected! 

ULTRAVQX ! - WARRING. 

Rot much to tell you this time,except 
they're recording their third album 
which should contain some really int¬ 
eresting tracks, e.g. 'Wearing Someone 
Elses Clothes Again', 'Slowmotion', 

'Blue Light', 'Listen To The Music The 
life chine Makes' and 'Can't Stay Long', 
which sound even better than anything 
else they've recorded! 

Only other warning! 

WATCH OUT WARDOUR ST? 

WATCH CUT READING? 

1 ULTRAVOX! WILL BE BACK! 

WE'RE ON YOUR SIDE DEPT ; 

Latest list of badges we've blagged aA 
for you ares 

STEEL PULSE + GEN X (45&Billy Idol) + -i 
RE2HL0' S + PENETRATION + BUZZCOCKS + 
X.T.C. + ULTRAVOX! (a few 'my sex') + 
plus a few MOTORS and TRB. Don't forget 
to send a S.A.E. and let us know what 
badges you want! Still some Ultravox! 
and Automatics posters left (Large SAE 
for these). But it's a first come first" 

+ e S e Go: toati0n * in! Stranglers+999 

P*s. DON'T BUY 'EM, WHEN YOU CAN GET 
THEM FREE!!! 



TQM ROBINSON BAND / BOTTOM LINE JUNE 

The Tom Robinson Band’s next hit will be ent¬ 
itled "Glad To Be In New York." For that was Tom 
Robinson's sentiment towards the reception the 
TRB received from the notoriously lead-assed New 
York City audience. 

"Welcome to your new home!/' a fan shouted,encan- 
_g^g_ting the mood. CewTWHtj oh (& 

’ YOU'RE ON 0UR~SIDB DEPT ? 

Seems we got to teach some of you lot 
**4ftL h °w to a postal order in! 

r salt's very simple, you just copy the one 
below word for word. Put F.DRAKE on it, 
x jnothing else - honest!! 
f~krSeriously, though, we're getting so 
many postal orders filled in wrongly 
we're getting a little tired of explai- 
" ning to our (friendly?) post office, 
how honest and genuine they really are! 

W0TW509IUBM »;u.j ..v ■, gjjfjgg -fjg.j.rj.j 

IKOSTTIiGL 

To tne Pis; Office . "" 

F e? 

THIRTY PENCE 




AT, Post Office) 


w* p 


OKI 1 KTQ , P , ete T ? wshend ' s (^ho?) new discovery Skunks. 
wa\uil|f\0 deDut Sln sle on Eel Pie records out now.For 

gigs contact John Boyle on OI-679-5538, 

1 WlTWPPWiWHIu 
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ana this really is the end? 
Morel chant the crowd, hand 3 
stamping and lips whistling, i 

.os refuse? - Impossible! 

much as the crowd — Back th 
^age, (both the mass of kids aj 
margy! What excitement! What 
What a night! — Encore numb' 
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'Glad All Over' and another 'oldie' from the 
sixties is given the special Rezillos treatment, 

— And during the singing of the number — Pay 
Fife dives head-first into the crowd! Bob Last, 
their manager, saves her from disappearing 
completely from view, grabbing her by the ankles 

— It really MUST end now — And it does with 
the Rezillos very own cover of the "William 

Tell" overture. Everyone is utterley exhausted, 
Pay Fife's face is flushed and hot, Eugene is 
puffing and blowing like mad and th e rest of 
the crew look like 3 weat-pits. I fSSSl I 


What a night! What a band! 




The Rezillos! 


imm 


Undiluted rock! 


REZILLOS- 


% 

Who said they were no good musically? 
Where's my water pistol? FETES 


PETER GILBERT. 



.T.R.6.(CoNT#VfU£d) 


Robinson, dressed in jeans,white sneakers,and a 
short sleeved, military surplus shirt with the 
TRB logo stencilled on the back,looked years 
younger than what his photos had led on. 


This young man,with the sandy-blonde hair,and 
the light blue bass, has an immense stage pres¬ 
ence. 


Ho late-breaking crooner, Tom Robinson snarled 
and spit his words at the microphone. 




"Don’t Take Ho For An Answer",he admonished us. 
We weren’t about to. Just ask the bed-hungry 
Bottom Line staff. The audience got the TRB out 
for two encores — even after the goodbye lights 
had been turned on. 



The entire show was one joyous rock’n’roll ride. 
Bulbs flashed, fists pumped the air. By the end, 
nearly everyone was on his or her feet. 


The high-performance "Grey Cortina", and the 
"Motorway" she laps up, were met with soaring 
enthusiasm. So was "Mar*in", the sing along.The 
rules were5 "First people who are not rock cri¬ 
tics show the audience how to do it. And then 
those who consider themselves music critics do 
it". The response was loud and clear in both 
instances. 






"Winter Of*79 ,, » which isn’t, yet, a blackened 
period on American calanders,was the TRB’s most 
powerful statement. The music itself is. evocat¬ 
ive. It is a kathartically chilling anthem fur¬ 
ther augmented by Robinson’s from-the-gut vocals 


' 

■ 
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The reggae rhythined "Power In The Darkness" gave 
an effete British conservative spokesman voice, 
courtesy of Tom Robinsons 

"I see casually dressed young women", he said 
behind a Groucho nose and glasses,"Emmm,I smell 
a homosexual". 
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Other songs included "Long ’ot Summer","Right On 
Sister", drummer Brian Taylor’s "Too Good To Be 
True" and "Glad To Be Gay". 


Mentor-in-name Ray Davies had advised Tom Robin¬ 
son to keep people guessing about his sexual 
preference. Davies had suggested that an enig¬ 
matic pose would keep an audience interested. 


Unlike the well respected man, Tom Robinson does 
not tease his audience. He need not look towards 
ambiguity for charm. 


Guitarist Danny Kustow was all over the stage. 
Whether he remembers or not,he downed bottles of 
Beck’s Beer in enormous gulps. Leaning against a % 
pillar,he slid down the length of it catching 
himself at the last moment. He ambled to the 
edge of the stage. Leaning precariously towards 
the audience,he leered and sneered at male and 
female alike* Aside from this sometimes looming 


presence, Kustow is a no-frills,energetic 
guitar man. 


In the course of the evening,Robinson intro¬ 
duced his brand new keyboard-man,Hick Plytas. 
Plytas has only been with the band a few weeks. 
He’s signed no contract, but feels he will 
become a permanent member of the TRB. 


TvKvXv 


The encore gave us a chance to see ’Dolphin 1 
Taylor who had been hidden away s hard at work, 
behind his drum kit all the while. At the 
front of the stage, the ’Dolphin’ put on Rob¬ 
inson’s bas3. He picked out a tune, and half- 
sang a little poem over it. Suddenly,he beat 
a hasty retreat behind his tom-toms. 


if 


Robinson tola! a story about some unwelcome 
visitors, and about finding his guitarist pos¬ 
ing and playing in front of the bathroom mir¬ 
ror, over "Waiting For My Man". Then Robinson 
bettered the looming Kustow. He leaned over 
the front of the stage, zombie-eyed and fell 
onto the audience. His fans caught him. It was 
convincing. A couple of roadies began carrying 
him off stage. 


mmm 


I 1 


I’m sure there was a shadow of bewilderment 
in everyone’s mind: _is this a calculated part 
of the show? But quicker than you can say "I’m 
all right Jack", Tom Robinson was up front 
bringing the set to its 2-4-o-Q sizzling close. 

"The Kids Are Alright"! someone shouted. 

"They sure are"', Robinson responded. 


Mm 

m 


And so are you, Tom. We hope to see the TRB 
again soon. 


By Cathy Hemeth, frequent contributor to the 
prestigious Hew York Rocker, 



(Thanx Cathy, you’re all right tool) ITC. 
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Ho Id tight 
Cue light 
Tonight 


Oh I can't wait 

Do 1 look up to date 

WU do anything 

limits the right thing to see 


Does it matter what is snown 
Just as long as everyone know 
What is selling - What to t 
The stock market for your hi- 


Take tne Money - L< 
Everybody 1 s cn top o: 


born every day 
then fade away ’ 
whats the future in 
the pop music indus 


Does it matter how it goes 
Just as long as everyone knows 
Whats in fashion what is seen 
On the front of a television s< 


I v;anted to see 
If 2000 AD 
I-Jas ever in place 
For someone like me 
I look at the future 
For a paperback cultur 
I think there v;as more 
In 1964. 


i Its easy to see 
I That 2000 AD 
■Will never appear 
. A reality 

‘ Its a slap in the face 
| For the human race 
^ Just to survive 
jTo be eaten alive. 


In 2000 AD 
I'm happy to be 
Where everythings new 
And nothing is free 
I live in the future 
With the paperback culture 
.1 came through the door 
JFrom 1964. © John wins. 


























" The Light Fours Out Of Me ”, starts off with 
just drums, which are joined with the steady 
throbbing of Barry Adamson’s bass and then 
comes a chance to appreciate John McGeoch’ s 
guitar, which is stunning and unique,through 
the entire album* And lest we forget the voc¬ 
als, Devoto’s voice cuts through with; 

"Time flies,time crawls, 

Like an insect up and down the walls 
•••Yer,he can be insensitive too..* 

It jerks out of me, 

Like blood! 

In the slime, 

Heart beats up love 

The light pours out of me’*. 

So you tell us Howard......So you tell us! 

Before I forget, T.L.P.O.O.M. was co-written 
by Devoto, McGeoch and Shelley,(for all you 
factophiles). 

So this brings us to the last tracks 

” Parade ” Which is probably the most melodic 
song on the album, (and my favourite). It 
fades in with some sensitive piano playing 
from Dave Formula and has John McGeoch lend¬ 
ing a hand with his saxophone. 

It also shows Devoto singing(?) at his best, 
with weird and wonderful lyrics to match! 

’’They will show me what I want to see 
l We will watch, without grief 

We stay one step ahead of relief 
t You tell me, we’ve been praying 
For a bright and better hell! 

I think we’ve been forced to our knees 

Ohh, I can tell 

Sometimes I forget that 

We’re supposed to be in love 

Sometimes I forget my position 

It’s so hot in here 

What are they trying to hatch 

We, must not fail 

We must watch 

Now that I’m out of touch with anger 
Now I’ve nothing to live up to 
I don’t know when to stop joking 
When 1 stop, I hope I am with you” 

I And that’s where it all ends! One very fine 
| album that you should hear at least once! 

* I don’t know how well Magazine get on with 
\ each other as people but with their individ¬ 
ual talents combined, Magazine are a force 
? to be reckoned with! 

J FRANCIS BRAKE* 
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.So vre finally catch up nia tne slippery one, ■ f> 

( 3 issues later) and discover that his real name is £ 

BRIM TAYLOR (What do you mean you already know that!) < 411 

He comes from a middle-class (YwK!) background with Mg|| 

parents that are civil servants, who live near Heathrow . 

Airport (Cowley) where he spent most of his younger days- |fe 
— He actually had a grammar school education??? Brian tpg 
left home at the tender age of 16 and joined London Trans g|y 
port for a few weeks! Then worked for the Law Society as 
a solicitors clerk (???) for about seven months —Then 
he joined a cabaret band (called Dragons Playground) as a 
drummer earning £20-00 a week — Moved from Tooting to Clap¬ 
ton E5, where we questioned ham on his further movements and 
asked him how he got involved with the TOM ROBINSON BAND? 

"Well...Tom and Danny had got together,y'see Tom wanted to 
form this band, so he left Cafe Society and went on a 
rage doing his own shows, a little set he did, called 
•Cruisin' — He went round the gay bars and did a few 
gigs and he knew the then manager of the Hope'n'Anchor Vk, 
who later became the manager of'The Buccaneersan' he IrYvS 
said to the geezer, "How about giving me a couple of Wfim 
gigs"—So the bloke said alright, so he got these gigs If Hi 
and he decided he’d better form a band to play them — ||/|m 

What he did before then was to use pick-up musicians, |f jpjlr 

which he sometimes borrowed from Cafe Society^ So he had|f*| j|r 
this set of gigs up until Christmas and he thought he'd fLI 
better seriously form a band rather than use pick-up 
musicians that weren't really into it,and didn't wanna fyQ] 
hang around anyway. So Tom phoned up Danny, who had been IljrR 
at Pinchden with him before, and said "How you doing, PsAU 
why don’t you come up and have a blow?" So Danny came 

up and that was when I met him..and you know Colin 

Bell? JfS2 

NO! §¥*** 

"Well he had this little flat in Mill Street,and what | JftT 

happened was, Tom and Danny put this ad in Melody J||ygC| 

Maker saying that: BAND playing Golden Lion/Nashville 

sort of gigs, Ready to form! Which was the sort of 

gigs I wanted to get into.. It was a real big long 

advert I remember it well and right at the bottom it said 'NO 


BREAD' 



“.and like, I went on to the next ad 

I 'cos I was totally broke....and you can just 

I imagine I'd been on the dole for three months 
\ and they'd been threatening to cut me off... 
)\ and so what happened was, there was this old 

bass player who had left before I had from 
'Dragons Playground' who phoned me up and 
* said "I'm going down to see this bloke call- 
■ ed Tom Robinson from 'Cafe Society' and alth- 
iy ough I'd never heard of him or them it sound- 

II ed really impressive so he said"My cars broke 
M down,can you give me a lift" and I knew there 
I was a catch to it cos this guy was a real 

1 slimey geezer anyway — 

g So I said No! .... and he said "I'll pay for 
} 'the petrol" and I said, '"Ah, alright", and I 
took him down there and it just turned out 
that Tom needed a drummer too.He'd already 
been through a lot of people by the time we 
I got there and they'd all been real drab hipp- 
I ies or freaks or something and I, like walked 
i in, sat down and told Tom that I thought 'Long 
S%Hot Summer' stank! but I was quite interested 
jin 'Glad to be Gay' which was the two songs 
that we played." 




THE DOLPHINf%% 








I CAN’T IMAGINE IT! 


NUMBEES LIKE WHAT? 


"Ehhh.....W® did 'Long Hot Summer', 'Glad to 
be Gay', 'Up Against The Wall' and 'Walking 
the Dog ' was an old number we used to do, 
'Tired of Waiting', all those sorts of songs, 
and Danny played me 'Martin', I don't know 
if you ever saw us in the early days but , 
'Martin' just used to be guitar and vocals, 
it didn't have piano 'cos that was before we 
even had Mark with us..." 


DID THAT PUT YOU OFF AT ALL? 

"No, not at all, I mean the guy that phoned 
me up said "By the way he's gay" just as an 
afterthought, y'know — not that it really 
matters.No, it didn't put me off". 

"I went down there and we had a few jokes 
and a cup of tea - Beans on toast, made by 
Colin, which were bloody horrible'.'(laughs) 
.....You see there was these two guys in 
there,who he was talking to before, another 
bass player and drummer and I'd overheard 
him (Tom) say to them, "Well we've got two 
lists of five at the moment, and we're gonna 
try out the first five tomorrow and you're 
on the second five, so we'll let you know 
after the first five are done". At the end 
of my session with Tom he said "Well, you 
can be the first one tomorrow" and I said 
"What about the two lists" he said "Oh,that 
was just bullshit!,to get rid of the first guy' 

And that did strike me as being real cunning. 


"......But after the audition Tom said, "Well, 

we'll let you know" and I got a phone call 
from Colin the next day,saying "Well Tom's 
not really sure at the moment, but he's got 
this gig at the 'Golden Lion' next Wednesday, 
do you want to come down and do it?". I said, 
"well yeah but I'll have to have a couple of 
days rehearsal...", so he said "Yeah, that's 
fine". So we did those rehearsals at the Royal 
Court Theatre in Sloane Square, they had a 
little garage round the back which they let 
U3 have for nothing - We went out and did 
the gig and afterwards Tom said, "Allright, 
you get the job". 

DID YOU EVER WORK IN A DOLHINARIUM? 

"No, I never have worked in a Dolphinarium, 
that's a lie........ A total lie". 


It's then that I thought, there's more to 

him than meets the eye, because when he 
played those two songs to me, he said "This 
isn't the sort of thing that we'll be doing", 
and I replied "Well why did you play them to 
me then" (hoots of laughter)."Play me some¬ 
thing you are doing" I said, Tom added "Uh, 

well.we ain't got nothing down on tape", 

"Ain't you written anything then?" I asked, 
so Tom said "Well....Yeah" and he picked up 
this accoustic guitar and played 'Up Against 
The Wall' and 'Up Against The Wall' played 
on an accoustic guitar sounds very strange - 
I can tell you! 


"Well actually at the time I thought it was t 
great, but thinking back....perhaps it werent. 
And Tom sat there rather embarrassed and per¬ 
plexed in front of me singing with an accous¬ 
tic guitar. Anyway, I went down for the aud¬ 
ition the next day and we played for four 
hours, like I was gonna have an hour, but 
the next three drummers never turned up, so 
we just played and played and played, and 
towards the end of it, I must admit, I was 
getting pretty bored 'cos he only had about 
half a dozen numbers and we were doing the 
same half a dozen over and over again." 


DOLPHIN 


WHY WAS YOU IMPRESSED WITH 'GLAD TO BE GAY'? 


"I don't know what impressed me about it, I 
think it impressed me more musically than it 
did lyrically." 


DID YOU KNOW AT THE TIME THAT TOM WAS GAY? 


"I didn't know until.Oh, yeah, I did know, 

I knew before. I went there that he was gay". 
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i i ta ©Vi rather drat ££phr<.e J **'* 
ila oig* has gone and shot hi 
left his cash henina. ^ ^ 

ttis w-5 f e though was no v ^ 
his StfflP, they didn*t nan-, 
the padre thought it 
tho 1 he called Geo-i o s • -•' 

chorus: 

jisn’t it spiffing and simply c 

Lg’re all going to he stoucan, 

it started on the fifth after 
pitching from a rut 
for a thousand pounds to draw 
end missed a two footput, 

, his caddie he was fu-1 of s* ■ 
his partner full ox *A ee 
“d with his tee shot on toe 
rehounded off « tree. 




HOW DID THE NAME • DOLPHIN’ STICK THEN?" 


"Well, we did a gig in Brighton, and everybody 
knows there’s a big dolphinarium on Brighton 
beach and we got down there about 2 o'clock, 
(like these were the days when we were hump¬ 
ing our own gear) and we had this gig in The 
Buccaneer in Brighton, which is exactly opp¬ 
osite the Dolphinarium". 

"It was about 2 o'clock and nobody showed up 
and we were sitting there twiddlin' our thumbs 
waiting to get the gear in, and so Mark said 
he was going off to dig some crabs up - So off 
he toddled - Tom went to look at the gay bars 
and me and Danny went to the Dolphinarium. 
Like, we went to the amusement arcades an' 
that sort of thing first, then we decided to 
pop into the Dolphinarium, to fill some time." 


"It was just incredible!.....♦I got talk¬ 
ing to this guy that trains the Dolphins," 
and I said "Can I chuck a few fish their 
way", it was just, like, the matinee show 
so there was hardly any people there and 
he gets me into these rubber shoes,( 'cos 
you're not allowed to go anywhere near the 
pool if you're not wearing these rubber 
soled shoes). So I got into them even though 
they were about six sizes too big for me - 
He was like, enormous, this guy, really 
friendly though - and 'eh, he says to me, 
"When I hold the hoop up, you hold a fish 
behind it!" - and I stood on this little 
board, which was about a foot square, with 
this geezer, right in the middle of this 
enormous pool.....and a Dolphin jumps up 
through the hoop, grabs this fish right out 

of my hand....and from then on it was 

just like a fantasy, come true! 


chorus s .. 

£Tof ££ 

frea ^.^"^iefon^h^en/of his hip 

ho houncea ooi-e ^ . +j, e S v?ing , . < 

oh yeah the part;’- ras re» J ‘ 3ta rted doing his thing, 
but it all went wrong Wi.en Geo.ge 


chorus t 

alos ooor George he is no more 

from us he's to depart, 

he's finally put his putter down 

s* lots; :?u“ .“Si 

that great tig pe a rly ga» c * 


+I3STEH7IEW+ 


by Francis Drake & Peter Gilbert. 






GRAHAM NEWSON 




This edition's motley'batch 
will hardly disrupt western 
civilisation but that's nev¬ 
er put the brakes on the 
record industry before so... 

THE DIODES - RED RUBBER BALL/ 
WE'RE RIPPED. 

Flabby cover version of the 
Paul Simon penned ditty, fla¬ 
voured with superficial flash 
and garnished with highschool 
danceband ambiance courtesy 
of the Canadian "we always get 
our man" band The Diodes. A 
bouncy,tinny song flecked with 
perfunctory heavy metal which 
pushes it into realms of anot¬ 
her unobtrusive lunge at comm¬ 
ercial success. All in all 
quite harmless but nothing 
like The Lurkers. 

JOHNNY THUNDERS -DEAD . OR ALIVE 

/downtown. 

Dead? Alive? How about a pro¬ 
tracted case of rigor mortis. 
Cult status collapses with a 
deafening crash as the needle 
trails its way through this 
orthodox mire of congealed mid 
-tempo rock music. Bland,banal 
and about as memorable as a 
bout of dysentry. Nothing like 
The Lurkers. 

SK00SHNY- IT HIDES MORE THAN 

IT tells/cakewalk/ceiling TO 

TEE LIES/ODD PIECE IN THE 

PUZZLE. 


SINGLES”* 


free moments. A four track maxi yet convincingly studied in 
sin€>i® with titles that range both form and content and in 
from the sublime to the pseudo- its own way quite special, 
poetic. Nothing like The Lurkers. Nothing like The Lurkers though 

TONIGHT -MONEY THATS YOUR PROBL- e is nothing 

EM/NO SYMPATHY. them eit her and lts tumbling 

1 joie de vivre could make it 

A melting pot of prissy pop stylejj-quite memorable to anyone who 
including Sailor's keyboard tink- buys the single and listens to 
ling and Sparks angular pop mus- both sides. 


ic which is trite and affected 
when brandished with such.indis¬ 
criminate abuse. Never a hit and 

-n cp T.nrlfore _ 


STEEL PULSE- KU KLUX KLAN. 


THE LURKERS - AINT GOT A CLUE. 

Ah The Lurkers. The title says 
it all. Incredibly naive, that 
doesn't mean basic just NAIVE. 
If punk died then its alive and 
well and living in Fulham suff¬ 
ering from radioactive fallout 
and resurrected in every two 
minute spurt of boredom The 
Lurkers call their repertoire. 
The drumming's arthritic, the 
guitar's arthritic, in fact the 
whole thing is a bit on the 
arthritic side. I like the 
word arthritic because it's 
more interesting and even more 


Cheerful, colourful British fla¬ 
voured reggae with the onus on 
good-time good-humoured dance 
protest as opposed to the lanquid intelligent than The Lurkers 
platitudes extolling the virtues Single of the week, no month, 
of Ja and his soggy roots dragg- no ’ ibis is the single that 
ing all and sundry into a choking made mus i c w bat it is. 
lifeless dirge. I'd rate this as Nothing like THE LURKERS. 
single of the month but my opin¬ 
ion won't thrust it into megastar 
status so I'll say that it's 
throbbing bass sparring with e 
-ental clipped guitar,floating 
organ and tin-can drumming. Lot 
of li$it and shade (sounds like 
bloody wallpaper) and worth pur¬ 
chasing if only to say "this sin¬ 
gle isn't like The Lurkers" 


THE NORMAL - WARM LEATHERETTE/ 

T.V.O.D. 

Psychotic,computerised electron¬ 
ics for the "car crash set". Amazing 
for its sheer unmusical monotony. 
The synthetic minimalism makes 
Devo sound like Shirley Bassey. 
Everyone must hear this single or 
pretend that cerebral damage is a 
medical term and not The Normal, 
p.s. Nothing like Tha Lurkers. 


IAN GOMM - COME ON/DARXEST NIGHT. 
Nifty little version of Chuck 


Twee Simon and Garfunkle New 
York art chic meets the Talk¬ 
ing Heads in a style not far _ - , ; -,—-- 

removed from latter day Beatles®? 2 * 1 ^ s , ins ^tutionalised song. 
Whether the group consider C*ean shaven rendition, with 
their surrealistic tinted name Spar f e ? omni " music echoing **om 
to lend credibility is not its keyboard edged foundations. 

certain but the music has been S ° rt of plucky art sch ° o1 dro P° ut 
done before and mostly better 3111810 f?r people livin S i» semi- 
in un cluttered and pretentious detached suburban bliss. Clever 


The Lurkers- Nothing like 
Graham Newson! 
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fr^ncis Oh Ploft SIJNG*-ES 

TIGHTS - BAD HEARTS/lT/CRACKED 


RICH KIDS 

MARCHING MEN/HERE COMES THE 

NICE. 

Just can't see what the Rich 
Kids have to offer, its even 
worse than their first single, 
in fact its the most monoton¬ 
ous piece of vinyl I've ever 
made my ears sit through and 
to make things worse the end¬ 
ing drags on and on and on 
and on.. ...Zzzzzzzz;; 

AUTOMATICS - WHEN THE TANKS 
ROLL OVER POLAND AGAIN/WATCH 
HER NOW. 

I managed to save this from a 
review worse than death by 
snatching this away from Grah¬ 
am Newson, although I'm not 
sure I should have.Compared to 
the Rich Kids this sounds in¬ 
vigorating but likewise suff¬ 
ers from being too repetitive. 
Nice sirens at the end though! 

PATRICK FITZGERALD - 
BACKSTREET BOYS E.P. 


They come from Worcester,(hardly 
their fault) and they're against 
punks for their conformist attit* 
ude.The A-side of their debut 
single doesn't impress me but 
the B-side tracks do! For such 
young musicians (16,17,18,and!8) 
they display a lot of talent and 
the only thing I find wrong is 
the fact that they take them¬ 
selves too seriously. 

MARTIN+THE BROWNSHIRTS - TAXI 
DRIVER/BORING. 

The B-side says it all! 

Penetration 

FIRING SQUAD/NEVERr. 

Easy to see why Pauline has been 
labied the best up 'n' coming 
female vocalist, she's got an 
incredibly beautiful voice. 
Powerful yet never strained and 
the music, a steady overflow of 
bass and drums with some pretty 
virile guitar 


The only thing that grates me 
is that the music is in dan¬ 
ger of being lost. It wants 
to be pushed more to the fore¬ 
front on the records! 

ELTON MOTTELO - JET BOY JET 
GIRL/POGO POGO. 

I wonder why it is that the 
tune of this is almost ident¬ 
ical to that of 'Ca Plane Pour 
Moi' and that both records 
have the same B-side seemingly 
sung by the same voice,hmmmm! 
The tune to this is slightly 
more powerful to that of CPRI 
and the words are in English 
and are drastically different: 
"Jet boy, Jet girl, 

I'm gonna take you 'round 
the world. 

Jet boy,I'm gonna make arid 
penetrate, 

I'm gonna make you be a girl", 
Blatantly homosexual but o; ’ 
vicious and crude. 

Buy it at your own risk! 

ESSmiAL LOGIC 

AEROSOL BURNS/WORLD FRICTION. 


Blimey,a bit of freedom seems 
to have gone to Loras head. 

The vocal part sounds awful, 
un-organised,careless and just 
plain stupid but the instrumen¬ 
tal part is amazing! 

DESTROY ALL MONSTERS - BORED/ 
YOU'RE GONNA DIE. 

Some very heavy guitar work 
is present here but it sounds 
messy.The lyrics also are too 
often repeated,more on the 
Detroit side of rock(MC5# 
stooges etc) than anything 
here. Never have liked 
this kind of stuff and I 
don't like this either! 

CANE(3x3)- DICE/D.K.DANCE/ 
SUBURBAN GUERRILA. 


This shows how drastically 
Cane have improved since 
the track on the 'Streets' 
L.P. They've even allowed 
melody to creep in. Their 
next single should be really 
interesting. 

BUZSCOCKS - I DON'T MIND/ AUTO¬ 
NOMY . 


This came just after we took 
the last mag to print so it's 
really old by now.But it's 
still one of the best singles. 
Even Radio 1 played it! 


"See me, feel me, nothing but 
the real me" — Buy me,sell me. 
I remember reading a leaflet 
some time ago which read; "For 
all those Dylan fans that could 
n't get in, come and see Pat¬ 
rick Fitzgerald ... FREE.Which 
I thought was great and for 
what it's worth, Patrick Fitz¬ 
gerald HAS street credibility, 
which adds up to absolutely 
nothing if it wasn't for 
his music, which in one 
word, is 'BrillianT' - 
Another 4 tracks to 
play side-to-side 
along with 'Safety 
Pin Stuck In My 
Heart' - Don't miss 
out, buy them both. 


JET BRONX - ROCK'N' 

ROLL RCMANCE/ON THE 

WALL. 


Hie sort of stuff the charts 
should be made of! 

This is good and they don't 
take themselves too serious 


FRUIT EATING BEARS - CHEVY 
HEAVY/FIFTIES COWBOY. 


The biggest load of crap 
Yic Maile ever produced! 
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GETTHESET! 
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SOMEBODY'S GONNA GET THEIR 
HEAD KICKED IN TONIGHT 


FLYING SAUCER ATTACK 


TOP OF THE POPS 


IT GETS ME 


I CANT STAND MY BABY 


2000 A.D, 


GLAD ALL OVER 


Sip 


(MY BABY DOES) 
GOOD SCULPTURES 


GETTING ME DOWN 


COLD WARS 


I LIKE IT 


CARDS TO 
COLLECTS SWOP 
WITH YOUR 
FRIENDS! 


REZILLOS-1! 


BAD GUY REACTION 


















































































The day after the Marquee gig, still suffering 
from the after-effects of the night before.We 
armed ourselves with a note-pad and tape rec¬ 
order and made our way to Paddington to chat 
to the Rezillo's in their hotel room. They 
were as disorganised as our questions but the 
result (or at least part of it) is printed 
below f 


'new-wave', I don't think we would have happ¬ 
ened at any other time because we were a pro 
-uct of circumstances". 

SO YOU TOO WERE BORED WITH THE MUSIC SCENE 
AT THAT TIME? 

Pays "Yeah, the same as other groups, the only 
difference was that we were up in Scotland". 


WHO ACTUALLY FORMED TEE BAND? 

Eugenes "Me and John(luke Warm) I suppose 'cos 
we'd played together before. We had an idea of 
what we wanted to do. We invented the name , 
then we told everybody that we wanted in the 
group, what the name was and they said "Oh , 
Yeah — We think we know what you mean". 

HOW MANY WERE IN THE ORIGINAL LINE-UP? 

Pays "Eh, eight, but once or twice there was 
actually nine! but eight was the usual most 
amount". 

WHEN DID YOU FIRST FORM AS 'THE REZILLO'S'? 

Johns "Nearly two years ago.." 

Fays "....It was at least two years ago, that 
was before we started gigging though". 

DO YOU THINK THE BAND WOULD HAVE SUCCEEDED 
WITHOUT THE EFFECTS OF THE 'NEW-WAVE'? 

Fays "Well, we happened as a product of things 
that were happening at the time when the 'new- 
wave' started. Like, the situation that was in 
the music at that time and it was these things 
that caused us to happen.It was the same thing 
that caused other new-wave groups to happen — 
So although we didn't happen because of the 


IS THERE ANYBODY THAT YOU CONSIDER AN ASSET 
TO THE SCENE? 

Johns "Bo Blast" (Bob Last - their manager - 

-Get it?) 

Fays "I don't really know. I think everyone 
in the group has their own personal likes and 
dislikes". 

Johns "Tom Robinson!" (mockingly) 

At this comment the band laugh helplessly! 

Fays "Not Tom Robinson". 

YOU ALL SEEM TO DISLIKE TOM ROBINSON? 

Eugenes "Personally, I wouldn't push political 
things to serve my own ends in the rock bus¬ 
iness." 

Johns "But you're presuming that Tom Robinson 
is doing that..." 

Eugenes "Well,as I was saying,thats my opin¬ 
ion" . 

Fays "I don't have anything against people 
singing about politics, it's just that when I 
look at Tom Robinson.........There's just some¬ 
thing About him that grates me about him, he 
just doesn't come over as being sincere to me;. 
Maybe he is sincere but to me, he comes over 
as not being sincere". 

















DO YOU THINK THE REZILLO 1 5 HAVE GOT 
ANYTHING TO GET ACROSS BESIDES JUST 
WANTING EVERYBODY TO HAVE A GOOD 
' TIME? 

Johns "Well, there's a message in 
our new single." 

Angels "It's a lot to do with what people make 
of it themselves — Not so much as what we pos' 
itively give out". 


normally" 

(talking to Pay) 

YOU WERE QUOTED IN ANOTHER FANZINE AS BEING A 
•TOUCH OP GLAMOUR' TO THE REZILLO'S.? 

Pays "I was". 

YEAH!, BUT YOU RE-ACTED AGAINST TEAT. YOU DON'T 
LIKE BEING DESCRIBED AS 'A TOUCH OP GLAMOUR', 

DO YOU? 



SO THE REZILLO »S ARE MEANT PURELY TO ENTERTAIN? 

Pays "Not necessarily!". 

Eugenes "The tiling is, when you’re talking 
about the 'Rezillo's' you're talking about a 
bunch of five people, all with different ideas!' 

BUT AS A GROUP, THE REZILLO'S EXIST TO ENTERT¬ 
AIN? 

Pays "Yeah, but we're also saying something. 
We're saying, like, other groups might point , 
out horrible things that are going on. But the 
way we point things out, is like, how ridicol- 
ous some things are. Just ordinary things that 
you can just laugh about! Good things as well. 
Instead of just bad things all the time". 
Eugenes "It would be very easy to take the band 
as being slight, which it isn't. I mean, every 
-body in the band does think about things...." 

ONSTAGE, THE REZILLO'S COME OVER AS BEING,LIKE, 
3D CHARACTERS - VIVID AND ALMOST SURREAL? 



Pays "Well, No!, Not just when somebody says, 

'I am the bit of glamour in the group', I mean, 

I do sing.Or at least, I do try to sing. 

I know I leap about and act stupid but.". 

Angels "But she wants to be accepted as a ser¬ 
ious musician". 


Pays "We don't think of ourselves as being sur 
-real, we think of ourselves as just re-acting 
to being on stage..., I mean, being on a stage 
in front of all these folk, is a really Tin- 
real situation to be in! So you've got to re¬ 
act to it". 

Johns "....It's kinda like an alter-ego situat¬ 
ion or being a larger than life edition of 
yourself. I suppose everything has to be exag¬ 
erated to some extent". 

Pays "It's not really acting something out, 
though, it's more like, just being an exager¬ 
ated part of yourself..." 

Johns "It is acting in a way, not like acting 
out a fantasy, but it is, maybe, acting out a 
role of something. Which is obviously a part 
of yourself anyway". 

IP YOU'RE TOO REAL ON STAGE, IS THERE ANY 
POINT IN GOING TO SEE YOU? AFTER ALL WE CAN 
GO OUT INTO THE STREET AND SEE REAL PEOPLE 
ANY TIME? 

Pays "Ahh, but we're more real!". 

Eugenes "We are real people on stage but the 
whole situation of being on stage with colour¬ 
ed lights, is an ultra-over-real, surreal sit¬ 
uation and you just become part of it, and for 
me, the Rezillo's just charges me up — You 
just get lifted up, which is why we go on 
stage — It does something to you - When you 
get up there and you can't stop it! Do you 
know, when you're off and you can't play a gig 
for a few days/weeks or something, you think, 
Oh God, I want to do that again and you do it 
again and it kinda alters you. It's like being 
drunk!". 

Pays "You feel different from what you do 


Fays "..But I did find that an insult". 

THERE SEEMS TO BE A SORT OP ON-STAGE CONFLICT 
BETWEEN EUGENE AND PAY. E.G. AT THE MARQUEE, 
PAY SHOUTED "SHUT UP EUGENE!" WAS THAT AN ACT*! 

Eugenes "What it is, it's like a typical sit¬ 
uation. We go through a set and as I say, you 
get chargea-up and you keep going and if there 
is this big long gap in everything, you feel 
like everything's falling out of you". 


Eugene continued. 

.And Bob said to me"For God sake,tell 

them to get back, 'cos there's people getting 
squashed in the front!" 

So they were pushing everyone back. But Pay 
^ didn't hear all this and she thought that 
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, IN EVERY FOUR OR FIVE YEARS COMES 
AN ALBUM THAT DEFIES CATEGORISATION, AN ALBUM 
SO SPECIAL IT RANKS ALONGSIDE THE BAND’S 
‘MUSIC FROM RIG PINK’,VAN MORRISON’S ASTRALWEEKS’ 

OR MILES DAVIS’ ‘BITCHES BREW’AS A MILESTONE IN 
CONTEMPORARY MUSIC. 

IJAHMAN’S FIRSTALBUM ‘HAILE I HYMN’ IS SUCH AN 
ALBUM, A JOYOUS SYMPHONY THAT WILL ENRICH THE SPIRIT 
HEAR IT ONCE AND LIVE WITH IT FOREVER. 
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everything was okay and I said"Plaase 
'* *j get back” and she was wanting to get 
j on with the next number, so she was 

..._ij obviously falling., like I was telling 

[iilLLOSJI you,coming down again and she shouted 
Si ti5j lu t up Eugene!”,as if to say,get on 
with' 1 it,let's do another song..... But she did 
not realise that I'd been asked to tell the 
crowd to get back! 

Pays "And anyway it was just that I felt like 
shouting at the time....I did, I just wanted 
to shout”. 

Eugene! "We're always telling each other to 
shut up!". 

(Talking to Pay) 

SOMETIMES YOU END UP IN THE AUDIENCE? 

Payi "Yeah, I'd feel really disappointed if at 
the end of a set, I didn't get pulled off the 
stage”. 

DO YOU LOOK FORWARD TO GOING HEAD-FIRST INTO 
THE CHOWD? 

Pay: "Yeah, I do". 

John: "It's almost like a suicidal tendency or 
a kamikaze tendency,just to jump into the peo¬ 
ple". 

Pay: "If you do manage to work them up that 
much,you just know you've got to go all the way 
You just feel you've got to go the whole way 
and actually join them". 

John: "It just feels like anything is commun¬ 
ication and I think it's really good to have 
some things,beer andthat,(not heavy things tho 
thrown at you..." 


DO YOU THINK THE AUDIENCE UNDERSTAND WHAT YOU 
ARE DOING? 

Angel: "Well,some of them do". 

John: "I don't think we ever thought to our¬ 
selves, "Ohh,I wonder if people will understand 
this". I don't suppose it really occured to us 
whether they would understand or not". 

Angel: "I mean,you don't want people to comp¬ 
letely mis-understand what you're doing". 

John: "We used to do gigs when we first started 
in Scotland and people would come up to us 
afterwards,(like the other band that had been 
on the bill or whatever) and they would think 
this was just what we did for a laugh in our 
spare time, and that we really played some sort 
of serious music. They thought we'd just go up 
and arse around for an hour or so,just purely 
making up all the stuff on the spur of the mom¬ 
ent!". 

When the laughter died down, John continued.... 
....."And then you get other people who would 
come up and say "Oh, crikey,there's a real lot 
of work in that, it must have taken you hours/ 
years to rehearse". 

Angel: "It makes you realise that you can't 
come across as the same thing to everyone". 
Eugene: "I mean even in the band we all see 
things differently". 

Angel: "Eveiyone's a product of their own exp¬ 
erience". 

Eugene: "Oh yeah maaan"(more laughter.) 


I NOTICED YOUR SPITTING MATCH WITH SOMEONE? 


John: "Yeah". 


THAT WAS GOOD BUT WHO WON? 


John: "Well,they inevitably win because when 
you try to give what you get,I mean there's 
always more of them". 


BUT YOU HAD A WATER PISTOL TO FINISH THEM OFF 
DIDN'T YOU? 


John: "Yeah,I pinched the water pistol from 
Eugene but the trouble is you've got to stop 
playing guitar to use the water pistol!". 

YOU PLAY A LOT OP 60's NUMBERS WHICH WOULD 
SEEM TO EXPLAIN YOUR INFLUENCES AND ROOTS? 


John: "Yeah,I'd say our roots are pretty well 
implanted originally from....." 


EARLY KINKS PERHAPS? 


John:"....Well,I'd say it went back even fur¬ 
ther than that,I mean it's quite into the rock 
•n' roll thing - That's quite a strong influ¬ 
ence". 

Pay: "I'd say we were a mixture of everything" 

YOU WOULDN'T ACTUALLY RECORD THE OLD NU MBERS 
THOUGH, WOULD YOU? 


pic:Pete Gilbert 


Pay: "Old songs,Yeah we would! We've recorded- 
three for the album.A lot of groups seem to 
look down on you for doing old songs,but we 
aon-'t feel that way". We love doing them!! 














ic: Carl Heldeken 



• 1 


' 




The Rezillo 1 3 - as they were? 


ONE THING I ALMOST FORGOT,ARE YOU ALL FROM 
SCOTLAND? 

Fay: "Dunfermline" Eugene: "Braintree,Essex" 
Angel: "Edinburgh" Simon: "Durham" 

John: "Scotland"(?) We're all based in Scot¬ 
land". 

ONE LAST QUESTION,WHAT FAST-TIMES OR HOBBIES 
DO YOU HAVE OTHER THAN WRITING/REHEARSING/ 
PLAYING ETC...? 

John: "Ohh,I've just got so many hobbies". 

YOU COLLECT COMICS DON'T YOU? 

John: "Well yeah,I collect a lot of things, 
like toys and old Eagle annuals and anything 
to do with science fiction". 

Fay: "I don't really know what my hobbie is?" 
Eugene: "She quite likes breaking things". 
Fay: "Yeah,I quite enjoy breaking things". 
(Roars of laughter from the rest of the band) 
Fay: "And.....ehh?" 

Eugene: "....And writing limericks". 

Fay: "Oh yeah, writing limericks as well". 

GO ON THEN LET'S HEAR ONE? 

Fay: "No! I'd rather not tell you them". 

NOT EVEN ONE? 

John: "No,I don't think we'll go into them". 
Eugene: "Give them the one about Sounds". 


GO ON GIVE'IN THE CITY'AN EXCLUSIVE? 

(From here on John Callis takes over, in his 
famous 'Horace Grimshaw' voice) 

"Hello pop-pickers, this is Horace Grimshaw 
here with your'Winner Limerick Competition', 
and today's winner has come from mister John 
Callis of Rotherham,Yorkshire...Thanks for 
the letter John and in the current idiom,here 
is his limerick....right....cop this pop - 
pickers: 

There was a newspaper called 'Sounds' 

Of total punk it expounds 

They said that the Clash 

Were just having a bash 

But the Sex Pistols eamt 'undred pounds. 

Fay: "That's it! That's it! 

(the rest of the band give a loud applause) 

RIGHT EUGENE,WHAT'S YOUR HOBBIE? 

Eugene: "Buggerin' about on motorbikes and 
bubble cars". 

(Looking at Simcn who hasn't said a word yet) 
WHAT'S YOUR HOBBIE? 

Simon: "No,it's really too disgusting,you 
don't want to hear about it!". 

(Everyone bursts out laughing at this remark) 
Fay: (pointing at someone - we're not 3ure 
who?)...."His hobbie is shooting people with 
water-pistols". 

John: "We won't tell you what his hobbie is", 
(and throws a pornographic book into Angel's 
lap". (Angel - ??) _ ^ 



THIS INTERVIEW THE FAULT OF 
FRANK DRAKE & PETE GILBERT • 
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"Return to the land where you came from.The land of your forefather 
Approaching the gates with your two long hands. Reaching out for clean water 


The single from the forthcoming album "Handsworth Revolution: 
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